265

265, Detail of top of sleeve and wing from rich
mulberry satin loose gown on pages 98-9. Each of
the tabs forming the wing is bordered with a strip of
bias satin. A similar strip of bias satin is set into the
sleeve seam. ¢1600-10. The National Trust,
Hardwick Hall, Derbyshire.

266. Edward, Lord Bruce of Kinloss, Master of the
Rolls, wears a loose gown similar to that in Fig. 267,
with what appears to be a shag lining. Monument of
alabaster and marble, gilded and painted, 1610.
Rolls Chapel, London.

267. Loose gown of rich purple silk damask on pages

98, 100, lined with grey silk shag, by tradition worn

by Sir Francis Verney. 1605-15. Sir Ralph Verney,

Claydon House (The National Trust), near Aylesbury.
neck and shoulder seam.

268 and ZGSA. Detail of_buttons and braid in Fig. 970, Detail of hanging sleeve in Fig. 267, showing

267, made with purple silk and gold thread. the front unfastened. The braid trimming on the side
seam simulates a pocket opening but the buttons are

269. The back of the gown in Fig. 267 is gathered up purely decorative.

and joined to the collar. Two stay tapes of green silk :
are stitched to the armholes to hold the back pleats 271. Detail of back neck and gathering across
in position. Another strip of green silk covers the shoulder of gown in Fig. 267.




-

e

u

"

HH
1
!

o L Y 8 B
et

AR ?_E_—;_‘" -:g: !

S

-
-+







7 Elizabethan Surcoat i
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acings and lLinings

Four alternative ways to wear the surcoat sleeves,

- This type of garment is usually faced with fur. In

the theatre — both amateur and professional — an
old fur coat is often presented to the maker for this
purpose. Fake fur can also be used and treated in

- the same way. [ am notin any way a furrier but have

been faced with this problem on more than one
occasion.

Choose the best pieces of the fur for the parts
which are going to be prominent. You may have to

Partlers and Surcoats

cut pieces from various parts of the skin or coat to
get strips that are long enough for floor length
garments. Always cut from the wrong side with
either a fur knife or by sliding the scissors through
the skin, or, using very short cuts, slide the lower
blade of the scissors along the skin between the pile
of the fur. The firr itself must not be cut. Join the
pieces by either whipping the edges together by
hand or zig-zagging.
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Period Costume for Stage & Screen

SURCOATS

The surcoat is another very flexible garment which
can be worn indoors or out.

My pattern is an adaptation of an original which
I developed while making Elizabeth R. The back
can be either cartridge or flat pleated onto a yoke
which comes just below the shoulder blades. This
makes it hang and move well on stage.

It can be made in any sort of fabric from silk to
heavy wool. When using heavy fabric it is very easy
to get a humped back look, but with fine fabric it is
not a problem.

Designers are apt to choose thick fabric for this
type of garment, or want to line them with man
made fur which is also thick.

92

Making up
. Cut all pattern pieces in both fabric and

. Stitch any wheel pieces necessary onto both

. Join the yoke fabric to the back from * to the

FPartlets and Surcoats

R S IR S W IO

lining and any interlining that you feel is
necessary.

Bag out across the bottom edge of the back
yoke from * to *, press and edge stitch.

lining and fabric of the body of the garment.
Bag out the back from * to *, press and edge
stitch, and put in threads for cartridge
pleating. These must be as shallow as
possible, although the thickness of the fabric
will dictate this.

armhole edge as an ordinary seam, pressing
the seam allowance upwards. Finish by
felling the yoke lining over the seam.
Cartridge pleat the remaining back and stitch
to the yoke.




Period Costume for Stage & Screen

Put the fabric and thelining together and treat

the back as one. Flat pleat by putting the

pleating onto the top fabric of the yoke and then

felling the yoke lining over the join.

6. Put on any decoration needed across the
back.

7. Join the front to the back at the shoulder and
side seams. .
8. Prepare the under collar. This may have to

be interlined, which can be done either in the
traditional way by pad stitching canvas, or by
ironing on stayflex or vilene. Turn in the
allowance over the interlining, herringbone
down and press the edge.

The front of the coat may also need interlining.

9, Put the under collar onto the neck edge.

10. Apply the top collar by felling the under
collar onto it, or bag it out,

11. Put the facings onto the linings and from
now on treat them as one unit. (Any good

" commercial coat pattern will explain the

technique of putting in the lining and facings
as one.)

Alternatively put the facings onto the fronts of
the garment, and then fell in the lining in the
usual way. The facings will need to be wide
enough to cover the lining sufficiently when the
ﬁ'gnts are turned back, if the coat is to be worn
~ this way.
12, Press the front edge and decorate the join if
required.
13. Join the side seams of the lining.
4. Fell the back yoke lining across the shoulder
scams and the back neck.
13. Decorate the hem line if required.
16. Turn up the hem with a herringbone stitch,
and then fell down the lining.
-17. Bind over the armhole edge.

94

95

Partlets and Surcoats

Attach back sleeve and apply large hook

) and loop for sleeve head.
—

SLEEVES

18. Decorate the sleeve fabric if required and
make up back seam.

19. Make up lining, and bag out down the fronts
and across the cuff end. Bind over the head
of the slecve,

20, Whip into the back armhole from Y - Z and
put a large hook onto the sleeve and a loop
onto the sleeve head.

21. Make up the tassets as required by the design
and put them onto cover the sleeve seam.
This sleeve can be worn in many ways, as
can the collar.



¢1615-20 Museo Parmigianino, Reggio Emilia
90  23A. A suit eonsisting of doublet and trunk hose.
The early provenance is not known. The satin
ground, of a eolour between light crimson and
geranium, has an applied layer of soft, creamy
leather with a suede finish, cut in a trellis design
with carnations, or gillyflowers, in the spaces. The
design is similar to that of the doublet in Richard
_Sackville, 3rd Earl of Dorset’s portrait (Fig. 200).
“Presumably the pattern shapes of the suit were
drawn out on the leather, then the treilis shapes
lightly scored on each one and the design of
carnations traced out. The pieces of leather would
then have been placed on top of the satin, stretched
taut in an embroidery frame, giving generous
turnings to allow for the amount which would be

Q-

23A
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taken up with the stitching, or quilting as Alcega '
described it in 1589. Every shape was then outlined
with small, even back stitches in pale pink silk,
now faded. Large areas were then skilfully cut away
to reveal the satin below.

23B. The doublet has a supportasse, or
underpropper, attached to the collar. It is made of
several layers of linen pad-stitched together,
probably stiffened with whalebones as there are no
rust marks from an iron or steel framework. Small
seraps of ivory silk are pieced together, disregarding
the grain of the material, to cover the linen.
Additional pieces of ivory silk are also stitched
inside the doublet collar. This is all covered with a

U
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strip of ivory silk which hides the raw edges and
acts as a collar lining. A standing band of linen
bordered with lace, or entirely of lace, stiffly
starched, would have been worn with this doublet.
The front is stiffened with a belly-piece made of
layers of coarse linen with rows of stitching in linen
thread holding strips of whalebone between them.
The left side of the belly-piece is made slightly
smaller than the right. It is set back under the
buttonholes so that when the buttons are fastened
the edges of the belly-piece butt together in the
centre front and lie flat to give a smooth line.
Eyelet holes are worked in the tabs forming the
skirts of the doublet. Some are to take the long
points supporting the breeches, others for short

23B

decorative points, some of which are still in
position. From 1560 to about 1610 points were
hidden beneath the doublet skirts, fastened through
eyelet holes worked in a band at the waist. This
fashion for having the points tied through the
doublet skirts and seen in the first decade of the
seventeenth century became more widespread in the
second decade. Extra points were tied on for
decoration and gradually heavy metal hooks and
eyes replaced the functional points during the
1620s. The decorative points remained round the
waist of the doublet until the 1630s.
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¢1615-20 Hessisches Landesmuseum,

84 "“Darmstadt

18. A doublet in deep reddish-plum-coloured satin
decorated with narrow stone-coloured silk braid and
rows of pinking. Its early provenance is not known.
The slightly pointed front, the area of wool pad-
stitched over the shoulders, the waist level and
two-piece sleeve may be compared with Sir Richard
(?) Cotton’s suif, which can be precisely dated to
1618 by his portrait (Fig. 190). The doublet is
interlined with black linen, now faded to dark
brown. A layer of black corded silk was originally
placed over this, beneath the satin, but most of this
has now disintegrated, except on the skirts where it
remains in good condition. This would have shown
through the pinking holes. The pinking may have
been done after the layers were tacked together as
some of the black linen and black silk are cut as

18

well. A layer of black wool is pad-stitched to the
linen over the shoulders to prevent wrinlles around
the armholes. It is layered to prevent any ridges
showing through the satin. The doublet is lined
with natural linen, the side seams set back from
those in the satin, presumably to avoid bulk. A
stiffened linen strip with worked eyelet holes for
points to attach the breeches is stitched inside the
waist. The belly-piece is made of four layers of black
linen and one of thick, lovat-green felted woollen
cloth, all pad-stitched together, tapering out
‘gradually so that no ridges can be seen. A strip of
braid, folded in half to make a loop, is stitched on
the belly-piece on both frents, to be tied across,
holding both sides together before buttoning the
doublet.

19A

"¢1615-20 Lovd Middleton Collection, Museum
. of Costume and Textiles, Nottingham

19A. A doublet in ivory silk with thin silver strip

‘in the weft and a woven pattern of stylized floral

motifs in heavier metal thread of gold strip wrapped
round a silk core and pink, blue, greeny-brown and
turquoise silk. The doublet has apparently been in
Baron Middleton’s family since the seventeenth
century. It is similar to many doublets in portraits
dating from ¢1615-20 (Figs. 179 and 200). The
doublet is completely interlined with heavy linen

' canvas, with a narrow strip of linen pad-stitched

down both fronts for extra stiffness beneath buttons
and buttonholes. Over the shoulders, under the
arms and across the back is a layer of brown
woollen cloth, slightly felted, which is pad-stitched
to the linen interlining. The doublet is lined with
pink silk. This drawing shows the conjectured
appearance of the doublet in its original condition.

Y

19B." Although some early doublets were made
without sleeve wings, this doublet appears to have
had them removed at some time and the left sleeve
veset with the seam lower than the right at the
back. All the buttons have been removed and tufts
of yellow silk indicate the original position of lines
of gold braid. On the right side of the eollar are four
long tufts of thread, the remains of button shanks.
On the left side ave four punched holes, about

19 mm {%) in from the edge, for loop buttonholes,
new missing. These would have been made of
plaited cord or narrow braid pushed through the
holes and stitched firmly at the back. Eyelet holes
for points to attach the breeches are worked in the
-tabs forming the skirts of the doublet, instead of a
waist strip. The ribbon points would have been tied
in decorative bows. This drawing shows the present
appearance of the doublet.

T

19B
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37

'

cl1605-15 Sir Ralph Verney, Claydon House
(The National Trust), near Aylesbury

37. A rich purple silk damask loose gown with
hanging sleeves, lined with deep grey silk shag,
now faded. By tradition this was worn, together
with matching nightcap and slippers, by Sir Francis
Verney who died in 1615 at Messina. J.L. Nevinson
suggests that he may have left it behind him on his
last visit to Claydon in 1608. The back is gathered
up and stitched to the front shoulders and the
collar, the raw edges being covered by a narrow
green silk ribbon which also acts as a stay tape.
Two more preen silk ribbons are stitched to the

armholes across the back at sheulder-blade level,
acting as slay tapes to hold the pleats in position.
The hanging sleeves are fastened with buttons of
silver and gold metal thread and purple sitk worked
over wooden bases with plaited loops of matching
threads. They can be left unfastened for the arm in
the doublet sleeve to pass through at elbow level.
Alternatively part of the sleeve can hang free if a
hook and eye are undone under the wing (Fig. 270).
The arm then passes through this aperture as
shown in the drawing. Sleeves, armholes, front edges,
hem and pockets are all trimmed with gold braid.

v
Gl

[

b e ke — i e o

L T T

D et

~ e e
et g

T -M |
"‘“‘:Sﬁg:*-.

i)
M"“

Dhovera T
Tl

e e T

ST
- a

I =
T




i 7 Eld P Lo
i, ; e
% ot Bt -
) BY COSIMO IDEEMED|CLL_palazzo pinu eorencs
. t, |
T : ? : ; "
BT lr-.r w;mr;m S PROBAB EYLCRIMSO NI TO | 14GRAN > SHOW; M
NSH BRowN_n‘ woum_ ORIGINALLY] H 2% e
,,Aau'rn-us _HAS_coMpETEY 1S mEa;mrE: IRACES QR LINERLIS rduumua _ P S e 14
i ReMAm. lhllsll:h:JHE Aazin fm‘Tm‘ s AT_THELY nr=ﬂ‘ urtl:n‘r: oL HAY ‘ @@aﬁg | e
U e A-LINEH INTEBLIMIHG;Pﬁoa{ABLY L sNEEENED. FoR THE lcoltAr ). | srimchies ool | sive | L
~Ano! B ERONTS_ aeq&m_m&,émm Aswend | arppanap b L L L st 1 )
+. i i i i i FoLD,_pu K e e R |
ot Aotk ot bl + T )
_Fness_Ans - do alrs|s T!%E_%-THP Raune - LEn bR LnING =17 aSh,
i ro 2 VARG BETHE e CAD L o HICH THE SATIN_WAS | [.l
Lt avpim iy (B') Asadr. CAULHE, 1A D) s INTEGRATE ]i ] [ _ ]
L pEHECK. | . l : 1 I ’,‘ SEAMITREDGE. DR STRIP. |
3 t BT IECK 3R } Rl pobub_colLAR |s et |
,;, £ oau_Ar%. 1.%..‘: BINED J%)_-ntismaML_ L. | ADRM ua:s,::rmyt(.iﬁb_: e, |- / (’,;:g'j_ b
EOK_‘)\HD_ : cEAM _PRESSED | HELD DK WITH. SMALL ; i ;
i \. orEn. Th i 4 b ulinfi s e s&.;:ac;&'f:n'cm el Al gouNG THE ou/m_Am;i
(gﬁ,)jgm FRONT COLLARIMEETS _, ar.:';r.,,n‘gg.m,;i G poﬁm.ﬂ b Fob) ‘ : J‘n'{m_@&f’y w»r_mou[__]
l-;»ovw.'hu.ﬂu _THIS_POINT] S| pors|er aushed this sean_| TH-:E_E;DG:E_.IDJHQTLD;DCWE_T}lE%STEIP MHIEH |
_a.rcﬁss_' ;,,,{)' MR i . EMERGES T mé.s{ﬂ\;vemL.%MM (_%;)mm_ |
P i uf.m,{!q-’g, 5| A_DECORATWE FEAMRE. D2
! i el ehatal Al eAcihiG i
| ] |G coLar. Ty I I T T
N & FAbsdt‘ 3;‘:3:;\,‘-.[__,_ 4 i
o IS HEMMER i
= g :I'HE NE‘N—I > !
i ] ,umlluea ok, tiING,.- If
0 T T T A ‘3 v _ﬁmm; L .
Y | Mare R O
EL; {Sau TCLH f y E
_\ oMELTHRAAM. D L
|1 He eatinl E’
_ | !
IS . \i_ - f.isﬁ.c‘lmz'mzs‘. OF WHA 'l i
!o “dig 8 P04 P{?EF\R IV - -ﬂz’
3 — P13 ;‘5._) wing, L.\ g
CLdy=Y lhl;[iﬂ.:ﬁ(;ﬂ]im _H:DEF‘% 3
[ . frt} INS | -gme,nolﬂam:_s«bﬁr, \
i ’E.I_gu.rrlnf, Beads_drents \
L [ THRE&-'?L!%LH:ILE_TI‘?E | -
oL ET Lbt A5 WERE oRIET, ThiER=
A PRﬂMéu’ 4?Alﬂ%vo§= Eveper Horgs | )
; L on Eacd_sm OF_ GACK uumsr‘ms_pou'e SRS
HERE 1S sntL A | 1 Uslmp Rreails mes veb finme|a Lamse | \L
IBBON_EO MT PAss ! - o&alokasERvAﬂoN whalc Az gleen
pomm oue,:rrED o o O.PJH& pieie] blas! A
HoLelon TE L oner_ ol e L]
] ALSES THROUGH.. BNE 2 :; Ll d ; R
| EYeLET HOLE WORKEDLIN ! ; .
_ Iouex_la'co?egg._mm (Fori,, LI S N O , LA
REIEDRCE MENT) 000 . _ | . _
,1 n ,,"cowzc,f
:wm_e st : | i
. 2] Y " 5&11N,EAQN4J%0R.WE_w!§161J5 LUT D sH)’-PEr :
sizeion | AL T UL Y. ARE FOLBEDIN ¢
AG, DR Muz ) G ; ‘_, SN BFED ]

_]me w&sr
IDouBLE‘[‘ 13 'ru;auso

. uP SMyM (%‘L)AND

_ NEATLY sTHTHED .
— fkmu_cu;:fe EDGE_ W
FINg st TE EXELET
LES ARE lwoRKED

R AL._HALF gt f_ 1 THE SLEQVg.;RF
| ___mMACE wn‘H SHORT ,,mrcﬂeo_ g s

: Rnau‘m?m L |oer e 4
: - us‘uive:_n

|
TS IREMAIN




1. Petite fraise de femme (1577). — 2. Fraise &

petits goddons {r584), — 3. Fraise 3 goddons libres (5:587).

4. Fraise 3 3 rangs (x587). — 5. Fraise & 2 rangs séreés (XV1e sitcle). — 6. Fraise 4 la confusion (XVI® siécle).
7. Fraise ouverte pour la barbe (XVIC¢ siécle}. — 8. Fraiseenroued 3 rangs de dentelles (1615). — 9. Fraise
‘de linge garnie d'un voile de dehil {x6r5). — ro. Fraisz échancrée {1840).
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